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recording with trumpeter Roy Cambell and saxophonist Bocker
T. The energy is high, but Cambel]l takes up way too much
solo space (admittedly. I'm not too keem trumpets to begin
with) and Bocker sounds good but never gets the space to
really take off. Mothing on The Color Circle approaches the
reeling, fire-spitting irvention of his duo with David 5.
Ware or the amazing sandstorm of  percussion that
materializes on the fouwrth side of his first albm. Is
Eternal Life., but if you've got Hooker's other records,
you'll probably want this one too. There's an incredible
enthusiasm in his playing (his technique seem=s rather
limited) and he does have a commitment to free jazz lacking
in the Zorms and Horvitzes cwrently wasting space in the
NYC avant scene. (Cadence Building. Redwood NY 13679) - Alan
Licht

Michasl Hurley And Fals Jrmchair Bocgie (Raccocon lp) '71

This., Hurley's second solo lp a haunting, beautiful
pasterpiece and one of the essential works of seventies folk
music. but good luck finding it. The two records that Hurley
recorded for Racoon (a Jesse Colin Young related subsidiary
of Warmer Bros.) are wvery rare and, rumor has it, had
pressings mumbering in the hundreds. So. I'm one lucky dog.
no doubt about it, because not only did I find this record
(at the very hep Record Collector, in Iowa City) for a mere
$10. but my copy is also in excellent/ excellent condition
and doesn't have the vulgar promo sticker I hear most extant
copies of this album are plagued with.
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nothing to me. because the music that comes cut of the
grooves simply doesn't lie. The people who tell you that
music like this or jazz or country or gospel or folk are
irrelevant to their music and their lives today in 1989, on
the other hand. do. (write for a free Yazoo catalog: PO Bow
810, Mewton NJ O7B60)

Jesus Lizard Pure (Touch and Go 12" ap) "B9

Two ex-Scratch Acids and an ex—Cargo Cult get together
and make a Touch amd Go tribute record. Side two sucks shit.
so let's forget the Butthole induced indecipherable
megaphone/ electronically altered wvocals and Big Black
hemage rhythms of "Starlet" and the throwaway Arsenal-does—
it-better instrumental collage of "Breaking Up Is Hard To
Do" and look at the naked lady on the front cover instead. .
- Side one is nearly minimalistic. jittery. fairly dynamic.
and pretty boring. Swprisingly. Yow ism a relative nom
presence here. although hi= vocals are clear and strong,
they're neither especially manic nor compelling. Take away
the =simple drum machine and the ‘heard-it-all-before’
rhythms and you're left with one interesting thing: Duane
Denison’s guitar. His alternately ringing and slashing tones
are really pretty great. almost like a one pan version of
the Band of Susans, if the Band of Susans didn't suck. .
The addition of real live drumser Mac McHeilly ought to add
some much needed spice to these guys' formula ard I could
imagine this group being really good live, but, who knows,
and. more honestly. who cares? (address elsewhere)
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thought it was funny.
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