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WITH TED LEQ/PHARMACISTS' Liviug With The Living out in the marketplace on Touch And Go
Records, Ted Lea neaphytes won't be forced to pay top dollar far canics of the singer's crucial output for
Lookaut! Recards, Shake The Sheets, Hearts 0f 8ak and The Tyranny OY Distance. Lookout! cutrently exists
as a catalog label making sure Leo’s wark (along with other strong-selling tittes by Operation vy and the
Donmas) remains in prink {check out lookoulrecords.com or even Leo's webstore at tedler.com), “[Lookout!'s]
printily has been 1o handle our obligations and keep things lean, mean and efficicnl until we can invest in
sew Lalenl” says Molly Neaman, who is co-owner of Laokaul!, as well as Lea's manager. “Ted's contractual
abligation to Lookeut! was up anyway, and he’s been incredibly stipportive of the tabel sinee we've hil sone
itticult times. We both thought that the best decision would be 1o find a place that had Lhe tesources 1o
inves 1 help him make the record he harl a vision for. Touch And Go was the right place.”

To his credit, Leo was also aware of the wrong place to be. When asked if any niajer tabels tried te
gaurt him, Neurran responds, “There've beeu some inquirics over the years. but he's never beew interested.
He's pretly square on (kat paint.” --Cor Hongos
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'-—I.'Mng wWith the Living understandably reads lke the product of
" these past three years, Informed by professiona! obstacles, shifting
Hfestyles, distiessing headines and the continued strain of trying to
bleed one’s seff eamestly and uniguely Into song. it also comes off
as one of Leds most personal records, with references to relatives,
Lookout! staffers and longtime friends. On “C.LA." Leo weaves his yrics
In and out of personal asldes, eventually confassing something about
the source of his seemingly tireless stamina. (“what | stand for/l mostiy
stand behindsand what | amyl mestiy cant hide”) If the Kinks-minded
jntro to “Army Bound” sounds like a retreat to something calmer, the
lyrics keep the pressure on, lamenting the fate of desperate, new
recruits. (“in every cradle there's a grave,” Leo cries, gulckly condemning
despalr with, “In every captaln theres a kid") Leo/Pharmacists make
some of thelr most overt plays at pop musle (“Colleen” “The world
Stops Tuming™), but the sunshine center orly highlights the crusty
black fining along the edges. Midway through the largely upbeat album,
“Bomb.Repeat Bomb Interrupts the originally scheduled broadcast
for a jarring number addressing the homors of war dead-on with the
musical muscle of clagsic D.C. hardcore, Although Living is sure to
polarize some longtime listeners, It also represents a creative tuming
point for the band.

4 feel the mix-tape quality that The Tyronny Of Distonce
established s still there,” Leo assarts. *I think IF there’s any patiern
across Shake The Shests, its that it puts the songs] all solidly in

the rock ' roll context. With this
record, many songs similarly
tend toward the folk-punk or
pop-punk side of things, but
then it also goes into the fong,
more exploratory songs.

“ can look back aleng the
progression of records I've done,
and | know what | was doing and
thinking every step of the way,
why ! made certaln declsions.”
he continues. “'ve naver had a
consclous agenda to tallor an

e . album In terms of an anticipated
audience, but Til say that with this record, its the first time | made 2
corscious declsion not to do that”

Therds a cartaln Ideclogy regarding a life In rock which dictates
that In order to stay honest to yourself end your fans, you have to
stay charged and angry. On the convex, another mode of thought

. belleves that after a certaln age, anger shoutd give way to rasignation

end hope. On tiving, there are stit a few moments of venom positioning
Leo/Pharmaclsts as helr apparent to poliical street-punk greats lke
SHFF Littie Fingers and Chelsea. But the slate here hes, for the most
part, been wiped clean—or maybs Just painted over with remnents of
the previous layer stil visible. For Leo, It ssems enough that the record
is wittten and avallable to the public.

" he pauses to smirk “VWe've got 1o be going on tour, efther way"




with a career marked by strong records
and countiess road miles lo Ted Leo makes a strong case for the
curative power of music. If you wait direct testimonlale and proof, heill
gladly refersnce his own parsonal lfe for your edlﬁ?atlon, but the strongest
evidence mmalns In the music. Longtime Isteners and-a-growling, base
of onlookers just now discoverng Leo can attest te the Indestructible
optimism bullt Into the man's back catalog

But when news first dropped about a new Leo record comlng out thls

spring, soine fans wondered If Leo would: ﬁnallu nun out of steam. Keeplrig

pace with the “whole lat of walkrhgrto da? messages he confronted In
hls last record, 2004's Shaka The Sheets;Laa found i creative musa a
tough task to malntan In light of depresslng news headlineas, his bands

Herculean tour schaedule and the near dlssolutlon of Lookout! Recqrds tha

label that released the bulk of his recorrﬂngs
The Intarviaw takes place on an extremely ohilly day In February,

the late, East Coast winter casting a shadow all its own. Metecrologil Is

an apt metaphor to convay tha physical and emotlonal demands facing
anyone trying to make a living off of his art, let alone off an art that
mixas pop and politics.

“At the end of the day, I'd be feeling completely dejected, like there's
nothing really more to say at this polnt,” says Leo of the past twa years.
“So, you just slt thera and stare at a blank page, and It all feels relatively
polntless. We Just have to go through those down perlods end eventually,
you get so low that the only way to gols up.”

whether he has risen (or simply stepped to the slde) will be up for
every fan's conjecture, but few wil deny that tiving With The Lhving, Leos
new disc and Touch And Go debut, takes new directions. It's a scolid move
away from the frequent comparisens to the politically charged post-punk
of the Jam and Eilly Bragg. On Living, the rock 1s more classlc, Invoking the
refinement of the Kinks (and their contemporary stylistic offspring, Blur
and the buming blus-collar ambition of Bruce Springsteen. Speaking In
very different tones and terms from previous albums, It's one of Leo's most
difficult records to dissect by Influence.

And like those artlsts, the struggle o say something new s essential
to Leo. With an attenuated career arc spanring from a stint singing for
NYHC underdogs Cltizens Amest; fronting Indié-rock contenders Chisel;
or performing with drummer Chris Wilson and bassist Dave Lemer—aka
the Pharnacists—on Late Night With Conan G'Brien, Leo has never been

from hardcore hellion to indie journeyman to respected
songsmith, TED [EO has been a well-regarded
figure in the American undergmund for more than 15 years.
Despite the years and the demands of real life, neither hie
nor his PHARMAC ISTS have con
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short on material. Tha tmuble\:an‘t so much writars block, as much as
striking out with somemlngslngqlaﬂu "Ted”

i “Inthefew breaks I'vehadlnti'\euaarbefomgolnglnm mestudo. Ihed
musie just coming out pf me." says Lea. *| have encther album-and-a-haif or"
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addto'm?mlnga Idbesn saglngeverﬂ mightand evargonelelsawasalreadg
ulrlg)buhavem;lawgourwsu backvouﬁndsomedafnguoucan
lnanda
j.!stgoWltlfldldrftbeﬂaVBﬂnsad.Msomewhatopﬁmlsﬁcs
. wassl[nglngqnthe last record, Lwouldritbe able o do it even night”

war, Its elso hard edjusting to things ke tb%apprBachlng ofset of middle
age (he tums 37 this yeer), your naeon‘:l label dropplng Into bare-bones
survivel mode (see sidsbar) and marred ife {Leo marded Secret Stars singer
. Jodl Bhionannid In 2004; they msidsin the higtoric: Nanagansettgrar\ge
“Hall ouls]de of, Providencé, Rhode Idand) Leo mamaged o cram al .lhree
eaq)eﬂ’ences Inte.the psychic stretch btween releases.

" Mheres a physlcal compor{ent to iving this life" Leo says, *Id be.
lying If { sald 1 wasn't gettlng tired of this grusling Ifestule, end that has
averything to do with age. I'm pmbablg n I:@tﬁer shape than 1was 15 years
ago. But Just In the march of time and amount ofenergg over the long hau
you put Into something, you get wom down.
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muslammummnavegy this music, but dbsolutely nothlrlgﬁ)sag,nomlr\gm L,

fgaspn-to-acttially waste your ﬂman a»,gpnga&':ut. r:;d :

A5 difficult, as it may ba In 2067 to writtan orlginal punk song about
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